
 
MEETING OF THE  

HAILEY ARTS AND HISTORIC PRESERVATION 
COMMISSION 

 
Tuesday, March 9, 2021 at 3:30 PM 

To be held in the Council Chambers of Hailey City Hall and via GoToMeeting 
 

Please join my meeting from your computer, tablet or smartphone. 
https://global.gotomeeting.com/join/686570877 

You can also dial in using your phone.  
(For supported devices, tap a one-touch number below to join instantly). 

United States: +1 (872) 240-3212  
One-touch: tel:+18722403212,,686570877# 

Access Code: 686-570-877 
 
 
Call to Order  
 
New Business  

1) Discussion & Cost Estimates for the Relocation of Art Pieces (no documents) -- Action 
Item  

2) Discussion of Crossroads Brochure Revisions -- Action Item 
i. Collaboration with BCHM? 

3) Historical Home Documentary Estimates from Dark-to-Light Productions and 
Wilson/Plummer -- Action Item 

4) Discussion of Maintenance of Art, Art Inventory and Sample Forms from City of Boise’s 
Art Department -- Action Item 

5) HAHPC Appointment: Letter of Interest from Ted Angle -- Action Item 
 

Old Business, In-Progress & Status Reports 
1) Adoption of the Meeting Minutes from February 9, 2021 -- Action Item 
 

 
Possible Discussion Topics for next Agenda (April 13, 2021 at 3:30pm) 

 
 

Adjourn 
 

https://global.gotomeeting.com/join/686570877
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Robyn Davis

From: APRIL ROBERT Macleod <MACLEODSV@msn.com>
Sent: Thursday, March 4, 2021 11:24 AM
To: Robyn Davis
Subject: Cross Roads Brochure plus

Hi Robyn, 
            The Baline County Historical Museum will pay up to $1000 towards the production of a  
updated Cross Roads Brochure. 
  
            Today is Idaho Day the Museum will be open from 2 to 6 pm if any one is interested. 
  
            Hope all is well with you and yours and life is as good as it can be during a pandemic. 
  
            Bob of BCHM 



 

 

 

 

Return to Agenda 
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Robyn Davis

From: Tyler Hendricks <tyler@darktolight.productions>
Sent: Tuesday, February 23, 2021 4:11 PM
To: Robyn Davis
Cc: info@darktolight.productions
Subject: Re: Historical Home Video + Estimate

Hi Robyn, 
Thank you for reaching out! This sounds like an amazing project that we would love to be a part of. Our whole company 
knows Rebecca and Charles well, which would definitely help with their comfortability on camera. 
 
There are a lot of factors to consider, the main one is how many shoots / interviews would be needed for this project. 
Here are some of the basics that would be needed: 

 Interview with someone about the historical significance of this home 
 Someone who can talk about the "Why" preserving this type of history is important 
 Interview with someone about the complexities of moving the home 
 Seeing the home being lifted and transported 
 Shots of the home before moving 
 Shots after move 

My basic breakdown for the basics would be as follows: 
Shooting: $3750 
Edit: $3500 
Motion Graphics: $500 
Music Licensing: $150 
 
Rough Total: $7900 
 
This can be simplified down to a very basic piece at around $3500, just so you have a range to go off of. I wouldn't 
recommend the basic video on this, so the story can be told in a compelling (non‐boring) fashion. 
 
Hopefully this gives you enough info for your next Board Meeting. If you have any questions for me, please let me know. 
 
Thank you! 
 
On Tue, Feb 23, 2021 at 3:31 PM Robyn Davis <robyn.davis@haileycityhall.org> wrote: 

Hi Dark to Light Productions,  

My name is Robyn Davis and I work with the City of Hailey. I am also part of the Hailey Arts and Historic Preservation 
Commission (HAHPC).  

The Commission is in the market of preserving and saving historic homes in Hailey, if possible. During our last meeting, 
the Commission talked about a historic home in Old Hailey and its relocation to a new parcel in Hailey (Old Cutters). 
The owners of this home, Rebecca and Charles Cox, plan to relocate it and preserve it has best they can.  
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Robyn Davis

From: Gary Wilson <gary@summitsmediagroup.com>
Sent: Tuesday, February 23, 2021 7:57 PM
To: Robyn Davis
Subject: Re: Historical Home Video + Estimate

Hi Robyn, 
 
A short film will cost anywhere from 750 to 1000.00 for every polished edited minute of film.  So, i'd use that as a 
guide.  A 5 minute short would be roughly 2500.00 depending on how complex the shoot is.  It's really dependent on a 
lot of factors though and the complexity that you are going for.   
 
My phone number is 208‐309‐2197.  If you would like to discuss this in a little more detail, I can give you a better 
estimate.  
 
Thanks 
Gary Wilson 

 

On 2/23/21 4:20 PM, Robyn Davis wrote: 

Hi Gary,  
My name is Robyn Davis and I work with the City of Hailey. I am also part of the Hailey Arts and Historic 
Preservation Commission (HAHPC).  

The Commission is in the market of preserving and saving historic homes in Hailey, if possible. During 
our last meeting, the Commission talked about a historic home in Old Hailey and its relocation to a new 
parcel in Hailey (Old Cutters). The owners of this home, Rebecca and Charles Cox, plan to relocate it and 
preserve it as best they can.  

All of this said, the Commission thought it would be a great story to share with the Community and 
wanted to see what a short film of this nature would cost. I know you’ll need more information than 
this, but can you give me any preliminary estimates that I can bring back to my Board (next meeting is 
March 9, 2021)?  

Thank you so much for your help. 
  

Robyn Davis, M.A. 
Community Development City Planner 
City of Hailey ‐ 115 South Main Street, Hailey, ID 83333 
(e) robyn.davis@haileycityhall.org (p) 208.788.9815 Ext. 2 
  



 

 

 

 

Return to Agenda 



Public Art Inventory 
Hailey Arts and Historic Preservation Commission -- City of Hailey 

 
Permanent Art Location of Art  Artist  Date of Installation  Date of Cleaning 

Timeless Portal  Roberta McKercher Park  Mark Stasz   

Woodside Bike Racks Woodside Boulevard     

Myrtle Street Sheep  Northeast corner of Myrtle Street + Main 
Street 

Jacob Novinger  08/2019  

Welcome to Hailey Sign  Main Street near Fox Acres Road  Hawley Graphics    

Welcome to Hailey Lighted Sign  Airport Way Hawley Graphics    

Cubic Symphony Sculpture Southeast corner of Pine Street + Main Street Mark Stasz   

Werthheimer Park Art – Int Cent Doors     

Skatepark Totems Wertheimer Park     

Werthheimer Park – Int Cent Exhibits      

Mutton Busting Sculpture Werthheimer Park     

Owl Mural  North wall of Jane’s Artifacts  Kevin Fitzpatrick  09/2019  

W.A.T.E.R. Club Mural  South wall of Jane’s Artifacts  W.A.T.E.R. Club 09/2020  

Twist of Fate  Mark Stasz   

Kaleidoscope  Roberta McKercher Park     

Sheep Monument  Roberta McKercher Park     

 

Temporary Art  Location of Art  Artist  Date of Installation  Date of Cleaning 

Werthheimer Banners  Werthheimer Park     

Fox Building Window Banners  Hailey City Hall (115 S. Main)    

Bullion Square Pavement Art  Bullion Square Parking Area (111 N. Main)  Ann Hastings  09/2018  

City of Hailey Logo Painting   Hailey City Hall (115 S. Main) Tom Teitge    

Watershed Bench Hailey Public Library (7 W. Croy)  Tom Teitge   

Mosaic of Tree Hailey Public Library (7 W. Croy)    

Topographic Map  Hailey City Hall (115 S. Main)  Tom Teitge   

Werthheimer Park – Concrete Benches      

Werthheimer Park – Int Cent Mural   Tom Teitge   

Welcome Center Pavement Art  Entry to Welcome Center  Ann Hastings  06/2018  

 



 

 

 

Private Art   Location of Art  Artist Date of Installation  Date of Cleaning 

Swords to Plowshares Mural  South wall of P.M. Brown Building (221 S. 
River)  

Tom Teitge   

Friedman Memorial Airport Art 
Exhibition  

Friedman Memorial Airport (1616 Airport 
Circle) 

   

Big Bicycle Sculpture  Northwest corner of Carbonate Street + Main 
Street  

Bob Wiederrick  10/2013  

Street Banners – Eat/Play/Live     

Truck full of Skis!      

Narrative Plaques on Historic 
Buildings  

 Hawley Graphics    
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City of Boise Public Art Care and Conservation Report 
This will act as the primary record for our archive. The details will be essential to the 
long term care and conservation methods used to maintain the public art piece. Please 
be as thorough as possible.  

Primary Artist(s):  
Title of Work: 

Date Completed: 
Dimensions of Work (H x W x D)

Attachments 
Examples: As-built drawings; engineering specifications; and fabrication/installation 
details; provide copies of drawings; plans; images of models or renderings  

Artist Intent 
Conceptual information including subject, source, inspiration. This can be in the form of 
an artist statement as an attachment. 

Materials and Techniques 
Supply brand names, serial numbers, or specific identifiers of each material whenever possible and 
the intended lifespan of those materials 

a. List locations where individual components were fabricated

b. Principle materials used in fabrication? Describe in detail any brand names, source
and manufacturer with contact information.

c. Other materials used (screws, nails, glue, armature, including sizes, brands etc.)?

d. Construction methods: describe in detail, cast, welded, modeled, glazed, assembled,
etc.

e. Sub-contractors providing services and their contact information?

f. Support information regarding the legacy of this project?

Artists Intent/ Desired Appearance 

a. Describe how final surface/ patina’s were achieved and how frequently surface
should be considered for upkeep

Recomended life expectancy of awrtwork based on the materials used to fabricate?g. 
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b. Protective coating and method of application

c. Describe any physical qualities the agency should strive for in order to maintain the
artist’s intent (“green” materials, matte rather than glossy luster, colors of patina
etc.):

Installation 

a. Please describe installation procedure in case artwork needs to be reassembled due
to maintenance or relocation needs.

b. If work is comprised of more than one piece requiring special assembly, please
supply documentation on how to install correctly (Photographs and drawings on
separate sheet clearly labeled)

c. Can piece be exhibited inside and outside (if relocated)?

Environmental Considerations and Impact 

a. Take into consideration environmental factors. List the precautionary measures that you’ve
taken, such as UV protection, proper drainage for rain water, graffiti resistant coating etc.

Maintenance Recommendations: List methods and frequency of maintenance for the 

artwork (waxing, oil/lubrication for moving parts, cleaning products and methods etc.)  

FOR ADMINISTRATIVE USE ONLY: 

 Primary Stake Holder:

 Funded by:

Please attach final itemized budget. 
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 Date Installed:

 Location of work:

 Framed:

 Glazed:

 Size/dimensions:

 Number of pieces in work:

 Image for Proficio:

 Image for website:

Multi Media that should be attached: 

 Proposal

 Artist Resume

 Contract signed

 Easement

 Signage

 Other relevant materials

 Specs



 

Cultural Asset Inspection Form 

Employee Information 

Your Name  GIS   Yes    No 

Date         

Object name or title 
 
   

Location    
  

 
Condition Ranking Poor Fair Satisfactory Good Excellent 

Overall Site Condition      

Comments      

Material Condition      

Comments      

Aesthetic or Artistic Intent Condition       

Comments      

Signage      

Comments      

      

Schedule 
Cleaning? Yes No    

Preventative Maintenance needed? Yes  No     

Comments  

Corrective Maintenance Required? Yes  No  Is safety a concern?   

Comments  

Emergency Maintenance Required? Yes  No  Is safety a concern?    

Comments  

  

Additional Comments      

GOALS  
 

 



Document Type: 

Number: 

Effective: 

Revised: 

Legal References: 

_________________________________________________________________________ 

DEACCESSION POLICY 

 

I. INTRODUCTION 

Deaccession is the act of permanently removing a work of art from a collection.  The act of 

deaccessioning an artwork from the Collection removes the obligation of the city of Boise City 

(“City”) to care for, maintain, track, and insure the artwork and does not imply a means of 

disposition of the artwork. Before an artwork is deaccessioned, the City will properly document 

and maintain project records for historical provenance.  

All artworks owned by the City may be deaccessioned, following a careful and impartial 

evaluation of the artwork within the context of its designated lifespan as well as the 

contribution to the significance of the Collection as a whole.  Deaccession is a means of 

maintaining or improving the overall quality of the public art collection, enhancing fiscal 

responsibility, and serving the public interest.  In recognition of its fiduciary responsibility for 

the public art collection, the Department of Arts and History will ensure that the 

deaccessioning of collection items will proceed in a legal and ethical manner in keeping with 

professional best practices and standards as established by the City through its Department 

of Arts & History.  Deaccession must also comply with Boise City regulations and policy, which 

covers disposal of surplus property and requires that, in certain instances, the City’s 

Purchasing Division may be involved in the deaccession and disposition process. 

As a part of the deaccession process, the Department of Arts and History will make a 

reasonable effort to notify the artist, according to individual contract requirements, and may 

choose to involve the artist in the disposition process.  Artwork may only be approved for 

deaccession once the appropriate approvals and criteria for deaccession have been met. 

 

II. CRITERIA FOR DEACCESSION 

The following criteria may be considered when requesting deaccession: 

A. The object is an unnecessary duplicate of another object in the Collection; 

B. The object is deemed to be a replica or forgery that does not contribute to the City's 

research efforts, curatorial strategies, or educational programing; 

C. Possessing the object does not comply with cultural and archeological material laws; 

D. The City does not possess a clear and legal title to the object; 

E. The artwork’s present condition poses a safety hazard to the public; 

F. The artwork has been damaged or has deteriorated to the point that it no longer 

upholds the integrity of the original artwork; 



G. The restoration of the artwork’s structural or aesthetic integrity is technically not 

feasible, or the expense of restoring it exceeds 50 percent of the original cost of the 

artwork; 

H. The architectural support (i.e. building, wall, plaza) is to be destroyed and the artwork 

cannot be removed intact for relocation; 

I. The use of this particular public space may have changed, or the artwork may have 

lost its contextual meaning and cannot be relocated, or relocation of the artwork would 

be inappropriate or costly; 

J. The artwork requires excessive and inappropriate conservation or maintenance or has 

faults of design or workmanship which constitute inherent vice; 

K. An artwork is not, or is rarely, on display because of lack of a suitable site; 

L. The condition or security of the artwork cannot be reasonably guaranteed in its present 

location; 

M. The City wishes to replace the artwork with a work of more significance by the same 

artist; 

N. The artwork does not meet the mission or goals of the Collection, as defined by the 

Collections Management Policy and Public Art Roadmap; 

O. Removal has been requested by the organization displaying the artwork or by the 

artist; 

P. The artwork is proved to be inauthentic or in violation of existing copyright laws;  

Q. The artwork is culturally or racially insensitive; and/or 

R. The artwork has received documented and consistent adverse reaction from a 

measurably large number of citizens and/or organizations within the community where 

the artwork is located over at least five years and modification of the artwork by the 

artist is not possible. 

S. For any other criteria as identified by the City of Boise. 

 

III. STEPS TO DEACCESSION 

The process is initiated once the Department of Arts and History has identified an artwork 

that meets one or more criteria for deaccession.  Certain projects may require a more 

extensive approval method because of the project's acquisition budget, the community or 

cultural impact, or the number of partnerships involved during development of the project. 

Once the artwork has been identified, the following procedures may be followed on a case by 

case basis: 

A. Staff prepares a report.   

The report shall be reviewed by at least three staff members and must include: 

1. All applicable criteria for the artwork to be deaccessioned. The criteria must be 

supported by documentation or other evidence which may include, but is not 

limited to, email, correspondence, police reports, property loss forms, repair 

estimates, etc; 

2. Photographic or visual documentation of site and/or artwork; 

3. If feasible, the appraised value of the artwork, particularly if the artwork is of 

substantial cultural or monetary value; 

4. A review of any restrictions which may apply to the artwork based on direct 

reference to the contract, Visual Artists Rights Act of 1990 (VARA), or the 

current conditions of the artwork; and 



5. A short description of the suggested method of disposition for the artwork. 

B. Staff consults with necessary City Departments or Divisions such as Capital Assets or 

Risk and Safety; 

C. The Director or the Deaccession Panel reviews the report.  A deaccession panel may 

be convened at the request of Department staff to advise on the decision-making 

process. Department staff or the panel may request additional information from artists, 

galleries, conservators and other professionals prior to its recommendation. The 

deaccession panel is not a standing commission or committee of the City.  

If a deaccession panel is convened, it may consist of the following: outside experts in 

conservation, restoration, or public art; artists and arts professionals, project partners, 

or stakeholders. The panel must include at least three voting (non-staff) members.  

Both the Public Art and Care and Conservation Program Managers shall be present as 

non-voting facilitators.  Panel facilitators should present the artwork deaccession 

report, disposition recommendations, and related support materials to the panel.  A 

simple majority vote in favor of the deaccession is required to for the recommendation 

approval. The panel facilitators may ask the panel for a determination regarding a 

recommended method of disposition; however, it is not required. 

D. A recommendation for action is determined. 

Where applicable, recommendations may be provided to the Arts and History 

Commission and City Council for final approval. 

E. Notifications are distributed.  

In the event the recommendation to deaccession is approved, the Department of Arts 

and History must then: 

1. Contact the artist or artists in writing of the decision; 

2. If the artwork was a donated gift, the donor will be contacted in writing of the 

intent to deaccession; and 

3. Appropriate public notification will be made, as determined on a case by case 

basis by the Program Managers.  This may take the form of media coverage, a 

public meeting, or otherwise. 

F. Determine the method of disposition. 

After notification has occurred, the Department of Arts and History will determine the 

method of disposition.  The artist or artist's may be involved in this process, per the 

individual contract requirements and the recommendation of the deaccession panel or 

the Department of Arts and History.  The City shall abide by any contractual or legal 

limitations on removal of the artwork.  For example, if VARA rights are intact, there 

must be an interval of 90 days between the approved deaccession and the disposition 

execution.  After disposition has been determined, consult Capitol Assets to remove 

asset from inventory. 

G. Document and update records. 

The circumstances surrounding each artwork deaccessioned from the Collection, will 

be documented as a part of the Collection's permanent record.  The Department of 

Arts and History will maintain complete and accurate records, with a description, of 

the method used for disposal and describe circumstances unique to the deaccession, 

as appropriate. 

If an artwork must be deaccessioned immediately, the Director of the department has the 

authority to approve immediate action upon staff recommendation.  Instances that may 

require an immediate deaccession may occur in event of an imminent threat to the health, 

safety, or welfare of the general public.  When necessary, the decision may be ratified by the 



City Council during a meeting following the deaccession.  When it is in the best interest of the 

City, certain assets may be exempt from the prescribed process, as determined by the 

Department of Arts & History Director and Program Managers. 

 

IV. DISPOSITION METHOD 

The Department of Arts and History will determine the most appropriate disposition method 

given the circumstances surrounding the artwork.  The manner of disposition should be in the 

best interests of the City, the community it serves, the site or location, and the artist(s) it 

represents.  In determining the disposition method, the public's reaction or perception must 

be considered.  The method must comply with Idaho Code, Boise City Code, and any policies 

or regulations adopted by the City.  In the event the property is identified as surplus property, 

the property must be disposed of in accordance with the most current surplus property policy 

and regulation in effect.  Artwork recommended for deaccession may be removed in one or 

more of the following methods without preference:  

A. Destruction: 

An artwork may be disposed of in the event the deaccessioned artwork has been damaged 

beyond any reasonable method of repair, the context of the site has been altered, or critical 

elements of the structure must be reconstructed or removed, or if the artwork presents a 

hazard to the health or safety of the public. 

B. Reconfiguration: 

Reconfiguration may occur when a portion of a damaged work is retrievable or if it is 

determined that it's in the public's best interest to recreate the work.  This method may only 

occur with the artist's consent and collaboration.  In the event of reconfiguration, the 

recreated work must be treated as a new asset to the Collection. 

C. Transfer: 

If the artwork is of significant cultural or financial value, as determined by staff, it may be 

transferred to a public or nonprofit organization or agency.  The organization or agency must 

have the means to care for and conserve the work.  The artwork may also be transferred or 

returned to the artist. 

D. Repatriation: 

The artwork or relevant part(s) may be repatriated where required by federal or state law.  

E. Sale: 

Deaccessioned artwork may be sold as surplus property at public auction, by sealed bid, or 

other means of sale determined to be in the city of Boise City’s best interest. Current and 

past City employees and individuals or groups affiliated with the artwork including but not 

limited to the Department of Arts and History shall be excluded from participating in this 

method of disposition. 



   

DEACCESSION PROPOSAL REPORT 
 

OBJECT PROPOSED FOR DEACCESSION 

The following is recommended for permanent removal from the city of Boise City’s Department of Art’s & 
History’s Public Art Collection.  

Asset Number: _______________________ Object Name: ________________________  

Proficio Number: _____________________ Creator Name: _______________________  

Acquisition Mode: ☐ Gift    ☐ Bequest    ☐ Purchase/Commission    ☐ Transfer  

Fund/Source/Donor Name(s): _____________________________________________________________
    

CRITERIA FOR DEACCESSION 
The object meets one or more of the following criteria: 

☐  The object is an unnecessary duplicate of another object in the Collection; 
☐  The object is deemed to be a replica or forgery that does not contribute to the City's research 
efforts, curatorial strategies, or educational programing; 
☐  Possessing the object does not comply with cultural and archeological material laws; 
☐  The City does not possess a clear and legal title to the object; 
☐  The artwork’s present condition poses a safety hazard to the public; 
☐  The artwork has been damaged or has deteriorated to the point that it no longer upholds the 
integrity of the original artwork; 
☐  The restoration of the artwork’s structural or aesthetic integrity is technically not feasible, or the 
expense of restoring it exceeds 50 percent of the original cost of the artwork; 
☐  The architectural support (i.e. building, wall, plaza) is to be destroyed and the artwork cannot 
be removed intact for relocation; 
☐  The use of this particular public space may have changed, or the artwork may have lost its 
contextual meaning and cannot be relocated, or relocation of the artwork would be inappropriate or 
costly; 
☐  The artwork requires excessive and inappropriate conservation or maintenance or has faults of 
design or workmanship which constitute inherent vice; 
☐  An artwork is not, or is rarely, on display because of lack of a suitable site; 
☐  The condition or security of the artwork cannot be reasonably guaranteed in its present location; 
☐  The City wishes to replace the artwork with a work of more significance by the same artist; 
☐  The artwork does not meet the mission or goals of the Collection, as defined by the Collections 
Management Policy and Public Art Roadmap; 
☐  Removal has been requested by the organization displaying the artwork or by the artist; 
☐  The artwork is proved to be inauthentic or in violation of existing copyright laws;  
☐  The artwork is culturally or racially insensitive; and/or 
☐  The artwork has received documented and consistent adverse reaction from a measurably large 
number of citizens and/or organizations within the community where the artwork is located over at 
least five years and modification of the artwork by the artist is not possible; 
☐  The City has no authority, easement, license agreement, etc, for the property on which the 
artwork is located; 
☐  For any other criteria as identified by the City of Boise.  
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CONDITIONS FOR DEACCCESSION 

The object meets all of the following conditions: 
☐   the City of Boise has clear title to the object 

 ☐  there are no legal or legislative restrictions that prohibit deaccessioning the object 

☐  the reason(s) for removal of the object from the collection are thoroughly documented 
 

METHOD OF DISPOSITION  

☐   Destruction 

☐   Reconfiguration 

 ☐   Transfer to: _________________________________________________________ 

☐   Repatriation to: ____________________________________________________________ 

☐   Sale 

 

AUTHORIZATION 

The Department of Arts & History has reviewed the object, its associated documentation and, based on advice 
and recommendations provided by authorized staff about this deaccession ensured that due diligence has 
been taken in the disposition of this object. 

We hereby state that the above object was deaccessioned according to the guidelines outlined in the 
Department of Arts & History Public Art Deaccession Policy. 

 

Name: ___________________________________________ 

Title: ____________________________________________ 

Signature: ________________________________________  Date: ___________________________ 

 

Name: ___________________________________________ 

Title: ____________________________________________ 

Signature: ________________________________________  Date: ___________________________ 

 

Name: ___________________________________________ 

Title: ____________________________________________ 

Signature: ________________________________________  Date: ___________________________ 

 

ATTACHED:  
☐   Deed of Gift, invoice or other proof of ownership  ☐   Copies of relevant correspondence 
☐   Condition report, including overview of restrictions  ☐   Appraisals (if applicable) 
☐   Photographs      ☐   Other (please list): _____________ 
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Name: ___________________________________________ 

Title: ____________________________________________ 

Signature: ________________________________________  Date: ___________________________ 
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Return to Agenda 
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MEETING MINUTES OF THE 

HAILEY ARTS AND HISTORIC PRESERVATION 
COMMISSION 

 
Tuesday, February 9, 2021 at 3:30 PM 

To be held in the Council Chambers of Hailey City Hall and via GoToMeeting 
 

Please join my meeting from your computer, tablet or smartphone. 
https://global.gotomeeting.com/join/686570877 

You can also dial in using your phone.  
(For supported devices, tap a one-touch number below to join instantly). 

United States: +1 (872) 240-3212  
One-touch: tel:+18722403212,,686570877# 

Access Code: 686-570-877 
 
Present: Michele Johnson, Frank Rowland, Errin Bliss, Toni Whittington, Susan Giannettino, 
Carol Waller, Joan Davies  Staff: Robyn Davis, Lisa Horowitz  Guests: Ted Angle  
 
Call to Order  
3:34pm Johnson called the meeting to order.  
 
New Business  

1) Election of Chair and Vice Chair -- Action Item 
Giannettino nominated and motioned to approve Johnson as Chair. Whittington seconded 
and all were in favor.  
 
Rowland nominated Giannettino as Vice Chair; however, Giannettino declined. Bliss nor 
Whittington were interested. Giannettino motioned to approve Waller as Vice Chair. 
Whittington seconded and all were in favor.  

2) Discussion of Crossroads Brochure Revisions -- Action Item 
Davis provided background information to Crossroads Brochure revisions, cost estimate from 
Evelyn Phillips and possible reduction of overall price via in-kind donations by HAHPC (edit and 
proof read text, find historical photos, etc.). Giannettino liked Phillips’ proposal; however, 
questioned whether this was the highest of priorities by the Board. Johnson questioned 
whether the Community Library or BCHM would be interested in sharing the costs to revise. 
Davis to reach out to Rebeccca Cox for collaborative effort.  
 
Horowitz suggested that the Board wait to decide until estimates for the relocation of the art 
pieces has been discussed. Board agreed. Horowitz noted that estimates will be provided at 
March meeting.  
 
Discussion moved to murals. Board would like to see a mural on the new Car Wash Tunnel wall 
(west wall). Bliss noted that Owners have been connecting with Artists about project and will 

https://global.gotomeeting.com/join/686570877


report back on the Artist at next meeting. Bliss also noted that Kevin Fitzpatrick (Artist of Owl 
Mural) reached out to him with interest in another mural on said wall. David to provide Bliss 
with contact information; Bliss to connect with Fitzpatrick. Board also suggested reaching out to 
W.A.T.E.R. Club with another mural option. Whittington noted that she reached out to an Artist 
in Boise with dimensions of wall and scope of project. Estimate from Artist was $25,000.   
 
Waller noted that she would prefer to see another mural versus a revised brochure. Waller 
questioned whether the Board would like to see another mural or the relocation of the art 
pieces. Board would like to explore both options until estimates have been reviewed.  

3) Discussion of Maintenance of Art (information and/or items to be brought 
to hearing) -- Action Item 

3:55pm Davis explained monies for maintenance and informed Board of W.A.T.E.R. Club mural 
and maintenance plan. Per W.A.T.E.R. Club, no clear coat was painted on the mural, as the 
muralist has never used a clear protective coat on murals he has completed in other areas.  
 
Giannettino discussed maintenance and protocols for public art by the Boise Art Department 
(Josh Olson). Giannettino believes the discussion with Olson is a larger discussion than Board 
has time for today. Giannettino summarized conversation with Olson, noting that details of 
management of collection was discussed. This includes a form for every piece of art within the 
City that notes maintenance, fabrication and materials the piece is made out of, who 
created/donated it, etc. Giannettino also discussed how each piece is maintained (maintenance 
contracts). Giannettino will send notes and information to Davis. Davis will distribute to Board. 
Davis and Horowitz will pick up where inventory sheet left off for Hailey art. Board questioned 
how City of Ketchum manages art. Davis will look into this.  
 
Discussion moved to launch of new website. Board agreed to do away with the Artist Registry 
page, and create a new page that has links to various art groups (i.e., Wood River Valley Studio 
Tour, etc.). Whittington will send Davis art organizations and Davis will add to new website.  
 
Old Business, In-Progress & Status Reports 

1) Adoption of the Meeting Minutes from December 8, 2020 -- Action Item 
4:20pm Rowland motioned to approve the Meeting Minutes from December 8, 2020. 
Whittington seconded and all were in favor.  

2) Appointment Resignation by Bryce Ternet  
Board congratulated Ternet on new position; grateful for his service to HAHPC. Rowland noted 
that Ted Angle is interested in appointment. Angle introduced self. Horowitz reminded Board 
that vacant positions will need to be advertised in newspaper.  
 
Discussion moved to Snow Sculptures. Board gave kudos to Brian Yeager. Board also has no 
interested in managing event next year. Would like to see Chamber spearhead event.  
 
Rowland and Davies discussed relocation of Alba Arndt House. Davies noted that owner, 
Rebecca Cox (also director of BCHM) is relocating house to new parcel. House is chock-full of 
historical charm. Horowitz suggested a tour before relocation. Rowland suggested that a video 
be made to share Rebecca’s story. Dark-to-Light Productions and John Plummer are 
videographers. Davis and Horowitz to reach out for more information. Giannettino finds the 



idea neat; however, does not find it to be a priority of hers. Davis and Horowitz will bring more 
information back to Board at next meeting.  
 
Possible Discussion Topics for next Agenda (March 9, 2021 at 3:30pm) 

1) Relocation of Kaleidoscope and Twist of Fate  
 

Adjourn 
4:45pm Rowland motioned to adjourn. Whittington seconded and all were in favor.  



 

 

 

 

Return to Agenda 
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